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Is the Seattle Fringe Festival

becoming—gasp—legit?

Well, executive director
Michael Olich certainly hopes
so. This year’s festival, which
will present 90 companies in 11
days (March 11-22) is now in
its eighth year, and recently

y received an exciting boost from

3 two stalwarts of Seartle’s not-
for-profit theatre community: A

1 Contemporary Theatre and the
Seattle Repertory Theatre. ACT

has offered its Bullirt Cabarer as

a venue during the festival.
Meanwhile, the Rep will host
the “Best of the Festival”

revival March 27-29 at its Pon-

cho Theatre.

Though a “best of” perfor-
mance may sound rather un-
fringe-like, Olich maintains that
it’s staying within the festival’s

decidedly democratic (one might

even say anarchistic) roots. “All

e

ur Kopit’s plays are no
stranger to diversity. From Ob
Dad, Poor Dad, Mamma’s
Hung You in the Closet and
I'm Feelin’ So Sad, a burlesque
farte with hints of
Camus, to his haunting-
ly subdued book for
Phantom, a musical
adaptation of Phantom

§ of the Opera that pre-
dated the Lloyd Webber
version, Kopit’s work
travels a giddily disparate tra-
jectory. He’s a writer who can
meet a theatre programmer’s
déemands for tragedy and come-
dy in one fell swoop.

g “That’s precisely why I

2 chose him for our first season,”
says Jane Unger, the artistc

3 director of Portland, Ore.'s Pro-
file Theatre Project, a new com-
pany devoted to focusing on a
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Martha Enson in Pandora at the Seattle ange
Festival

audience members who pur-
chase a $2 discount burton—
which gives them a 20 percent
discount on all events—are eligi-
ble to vote,” he says. “The moti-
vation is definitely to get the
audience to graze, but the way
we look at it, the button’s cheap-
er than a latte. And in this town
that means something,”

fhody’s Arthur Kopit

single playwright each year.
“That, and the fact that he’s a
really sexy writer.” Behold the
three sexy Kopit gems that
Unger is producing at the Pro-
file: Wings, Indians
and Road to Nirvana.
“What ultimately
excites me about
theatre is the writing—I
think I'm a closet

CGaynor Sterchiin Wings, part of Profile Theatre
Project’s Arthur Hopit (upper left) celebration.

So, with the smell of legiti-
macy in the air, does that mean
that Searttle is going to follow
the lead of other fringe festi-
vals—notably New York City’s
controversial version—and start
jurying the event? No way, says
Olich. .

“The theme of this year’s
festival is ‘Naked Fringe—
there’s nothing between you
and the art,”” he notes. “We
believe in open access—an
unjuried, uncensored event. The
application process is done on a
first-come, first-serve basis, and
that idea is a model for audi-
ence responsibility. That’s how
it has been dore for 50 years at
the original fringe festival—
Edinburgh—and that’s what
fringe is all about. It puts the
responsibility firmly into the
hands and pockets of the audi-
ence, with no managers getting
in the way. And personally, 1
think it’s the wave of the
future.”—Stephen Nunns

writer sometimes. So I rea-
soned, doing a season with just
one writer is working in New
York for the Signature Theatre
Company, why not do it here in
Portland?” she says.

The only hitch thus far has
been the somewhat vociferous

-objections that certain members

of Portland’s Native American
community have had to the
mounting of Indians, Kopit’s
1968 play thacdisplays Native
Americans in a satirical light,
“The intention of Indians isn’t lit-
eral—it’s abour the cultural
processes that makes people
become symbols,” says Kopit.

“Ir’s about the Wild West and the .

land grab and how in our history
we have justified all of this awful-
ness. But people don’t deal with
irony very well these days, do
they?”—James Oseland
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